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NicnHoxas Joost 


As WITH MOST PROJECTS initiated in large American universities, 
PLL sprang from the brow of a committee, this one composed of 
members of the two faculties of English of the older Carbondale 
and the very new Edwardsville campuses of Southern Illinois Uni- 
versity. The committee, appointed ad hoc, worked akout three eche- 
lons downward removed from omnipotent and all-fathering Zeus— 
in those years the President of both campuses, Dr. Delyte W. Morris. 
His Mercury was the then Vice-president for Instruction of both 
campuses, Professor Charles D. Tenney, who in a letter dated June 
19, 1964, invited me “to serve as editor of an all-University publica- 
tion—annual studies in English language and literature.” 

Despite the cloudy uncertainties of administrative control endemic 
in the university, especially in the 1960s, I was eager to accept Dr. 
Tenney’s kind invitation. I had wished, for many years, to edit a 
journal written by and for the world of learning, and such an assign- 
ment was congenial to my professional and personal limitations and 
training. Less egotistically, I knew that Dr. Tenney had acted on 
his committee’s recommendation primarily because there seemed to 
be nobody else around with quite the desired background of editing 
literary journals—in my case several years on the staff of Poetry, 
years of editorial hack work for the Bollingen Series, and several 
more years editing a journal for Delta Epsilon Sigma, then in addition 
a couple of years advising Russell Kirk on poetry for Modern Age 
and a much longer period of service as a poetry reader for the 
Hospitalized Veterans Writing Project. Humble tasks, all, and not 
designed to get one’s name in the papers; nonetheless, such work 
constituted evidence that several persons had been able to work with 
me on several periodicals at various times. Perhaps, so the corporate 
opinion must have concluded, I should do, at any rate, for starters. 
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On a more impersonal level, we who initiated PLL realized that 
in the 1950s and 1960s colleges and universities were expanding, in 
size and number, at rates almost beyond the capacity of their facul- 
ties and staffs and that concomitantly, the number of university 
presses and learned journals was increasing in accord with the de- 
mands made by the larger numbers of teachers, scholars, and gradu- 
ate students. In the winter of 1967-68 I asked Kemp Malone whether 
he might give PLL a statement that the journal would then use in 
advertisements. Very graciously he replied that “PLL is only three 
years old but already it has won a place for itself alongside the older 
learned journals in the philological field. The workers in this field, 
ever growing in number, needed another outlet for their work, and 
here it is.” That the workers in the field of literary criticism and 
scholarship really seemed to be ever growing in number was, if 
Piofessor Malone will forgive my saying so, a truism of those years, 
and PLL was but one attempt, among the many then made, to an- 
swer a basic need of the profession. 

This need remains not only basic but specific. It is a need no 
university press can fulfill by publishing its monographs and volumes, 
nor can all the cleverly designed nonbooks published by the great 
commercial presses—seemingly in undiminished quantities—satisfy 
that need. The need here referred to is threefold. At the first, the 
most notorious, and the lowest level, it satisfies the threat of the 
slogan “Publish or Perish.” Whether PLL has ever consistently or 
inconsistently satisfied that first need, I cannot say; a shudder comes 
at the thought of hundreds of ghostly presences of scholars untimely 
perished and balefully keening to our readers and staff that but 
for PLL’s hardness of heart in rejecting their essays, no ghosts but, 
rather, hale and hearty full professors would now be shouting 
friendly greetings. The depressing and inescapable truth is that in 
the 1970s’ academic milieu of relatively decreasing income and inflat- 
ing costs we are limited at PLL to four issues a year, each consist- 
ing of 112 pages. Under the circumstances, PLL can accept about 
ten or twelve percent of the essays so hopefully sent to it. In a year 
during which the journal accepts and publishes a group of lengthy 
essays, it may have printed, at year’s end, scarcely more than three 
dozen papers. On the other hand, if readers and staff have been ex- 
ceptionally astute and lucky in a particular year, we may find the 
journal able to squeeze into our four quarterly issues as many as 
fifty papers. In sum, PLL, even though it is a learned journal, is also 
a little magazine, limited in the quantity of material it prints, limited 
also in its circulation. 








Ten Years in Retrospect PLL 5 


These are limitations by intention; but on a busy day, it seems 
that our would-be contributors epistolarily descend on the office 
like the leaves of autumn. In the decade during which I served as 
editor, I can recall but two rejected authors who lost their tempers; 
in both cases I had refused to accept their papers because of a re- 
sponsible reader’s decisive rejection. In one case, I meekly kept 
silent; in the other, I sent by return mail the reader’s opinion— 
after having deleted the reader’s name, of course. (Unless a reader 
specifically requests that the would-be contributor learn his identity, 
the journal preserves its readers’ anonymity and the staff takes the 
heat.) Whatever the purposes of someone submitting a paper to 
PLL, he may rest assured that his submission will be read at least 
once and that it will be dealt with courteously and professionally; 
for most such papers come from members of the profession at insti- 
tutions that subscribe to PLL, and were our journal not used by 
professors, research scholars, and librarians generally, it assuredly 
would not have been admitted to the list of periodicals analyzed in 
the H. W. Wilson Co.’s Humanities Index. 

At the second level, the need that PLL attempts to satisfy is 
dual. Our journal has always sought to publish—so reads the state- 
ment on the masthead page—“original materials relating to belles 
lettres—letters, journals, notebooks, and similar documents.” From 
its beginnings, PLL has managed to attract a significant number of 
“original materials,” for in the second issue (Spring 1965) it pub- 
lished Lyle H. Kendall, Jr.’s “Dr. Holmes, Allibone’s Dictionary, 
and Dr. Mackenzie,” which printed for the first time an interesting 
letter by Oliver Wendell Holmes in which the witty doctor cor- 
rected family data published in the Dictionary (1858). Succeeding 
issues have included John Francis McDermott’s “An Unpublished 
Washington Irving Manuscript” (Autumn 1965), Sy Kahn’s “Glen- 
way Wescott: The Artist at Work” (Summer 1965), Alonzo F. 
Myers’s original memoir, “Lieutenant F. Scott Fitzgerald, United 
States Army” (Spring 1965), William White’s “Whitman on Him- 
self: An Unrecorded Piece” (Spring 1970), and, more recently, J. P. 
W. Rogers’s “Two Unrecorded Letters by Daniel DeFoe” and Wil- 
liam T. Going’s “Three Letters of George Edward Woodberry” 
(both, Summer 1971), Charles Vandersee’s “Henry Adams and the 
Atlantic: Pattern for a Career” (Fall 1971), Norman T. Gates’s 
“Richard Aldington and F. S. Flint: Poets’ Dialogue” (Winter 1972), 
and Richard J. Finneran’s series, dealing with modern Irish letters, 
“Two Unpublished Letters from AE” (Summer 1967), “Three Un- 
published Letters from James Stephens” (Winter 1970), and “Yeats 
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and the Bookman Review of The Chain of Gold” (Spring 1973). 
Such publication constitutes, surely, the very basis of scholarship. 

Intimately related to it is what in the traditional jargon of the 
profession is termed the “contribution” to the factual knowledge 
of a literary work. A representative example is “Lady Arabella Stuart 
and Beaumont and Fletcher” (Summer 1972), in which Professor 
Marion Taylor, by her research in The Calendar of State Papers and 
Manuscripts Relating to English Affairs (Venetian) 1607-1610, dis- 
covered facts that place the interpretation of one of the most im- 
portant comedies of the earlier seventeenth century, Beaumont and 
Fletcher’s The Knight of the Burning Pestle, in an essentially new 
light—one that (as Professor Taylor concludes) not only “adds to 
a greater understanding of the play on the part of scholars, students, 
teachers, and indeed readers in general” but that “also affects produc- 
tions of the play,” in terms of a newly revealed topical and historical 
relevance that influences casting, costumes, sets, and direction. In 
the initial issue of PLL for Winter 1965 (then the acronym for the 
journal was PELL, for Papers on English Language and Literature), 
Professor J. C. Arens demonstrated that a sonnet by Nicholas Grim- 
ald—with Surrey, the poet most frequently represented in the first 
edition of Tottel’s Miscellany of 1557—is actually an unacknowl- 
edged translation of Joachim Du Bellay’s “Face le ciel,” englished 
as “Concerning Virgils Eneids.” And as recently as PLL for Sum- 
mer 1974, D. B. Graham proved—at any rate to the editorial satis- 
faction—that “The opening chapter of The Octopus contains in 
fact a reworking of Mallarmé’s most famous poem, ‘L’Aprés-midi 
d’un faune.’” Still further, one of PLL’s briefest of “Brief Notes” 
—about which category of the journal more will be related—is 
also one of the most significant “contributions” it has published, 
because of the wonderful (in the Jamesean sense) resonance that it 
supplies to one’s reading and teaching The Scarlet Letter: the refer- 
ence is to Nicholas Canaday’s succinct summation-cum-citation of 
the Dantean allusion contained in that famous red rose in the first 
chapter of the novel, “ ‘Some Sweet Moral Blossom’: A Note on 
Hawthorne’s Rose” (Spring 1967)—all the more resonant because 
the novelist’s daughter Rose became a nun who dedicated herself 
to the care of those hopelessly ill of cancer, a follower of the Rosa 
Mundi. 

At the third level, the need that PLL attempts to satisfy is, again, 
dual. Most of our papers that work at that level seek to achieve 
one or both aspects of this need. They are the writing of scholars 
who research in depth; or, again, such papers may be the work of 
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critics who, so to speak, go out on a limb that just cannot quite be 
cut off; or, best of all, they are the work of scholar-critics who write 
in the two ways at once and who indeed fuse the two. (It is no 
weaseling out of the issue to assert that our review essays are another 
matter entirely, for the editor has commissioned them all, with but 
one or two exceptions. ) 

One gratefully recalls F. G. A. M. Aarts’s “The Pater Noster in 
Medieval English Literature” (Winter 1969); Norwood Andrews, 
Jr.’s “Early Anticipations of Naturalism in Brazil” (Autumn 1972); 
Gay Wilson Allen’s “Walt Whitman’s Inner Space” (Supplement, 
Summer 1969); James Finn Cotter’s “Altar and Hour in The Wreck 
of the Deutschland” (Winter 1969); Richard D. Altick’s “Lovers’ 
Finiteness: Browning’s “Two in the Campagna’” (Winter 1967); 
Roger Asselineau’s “Walt Whitman from Paumanok to More Than 
America” (Supplement, Summer 1969); Robert Beum’s “Yeats the 
Rhymer” (Autumn 1965); Judah Bierman’s “The New Atlantis, 
Bacon’s Utopia of Science” (Winter 1967); Nan Cooke Carpenter’s 
“Music in the Chester Plays” (Summer 1965); Horst Daemmrich’s 
“Thomas Mann’s Schwere Stunde Reconsidered” (Winter 1967) and 
“The Devil’s Elixirs: Precursor of the Modern Psychological Novel” 
(Autumn 1970); Curtis Dahl’s “Swinburne’s Mary Stuart: A Read- 
ing of the Trilogy” (Winter 1965) and “When the Deity Returns: 
The Marble Faun and Romola’” (Supplement, Summer 1969); Clif- 
ford Davidson’s “Nature and Judgment in the Old Arcadia” (Autumn 
1970); John T. Flanagan’s “Some Middlewestern Literary Magazines” 
(Spring 1967); Herbert Gershman’s, “Toward Defining the Sur- 
realist Aesthetic” (Winter 1966); Penrith Goff’s, “Hugo von Hof- 
mannsthal and the Aesthetic Experience” (Autumn 1968); Lodwick 
Hartley’s “Lawrence Sterne and the Eighteenth Century Stage” 
(Spring 1968); Robert R. Heitner’s “Mitternacht’s Der ungliickselige 
Soldat: Realism and Bourgeois Atmosphere in a Baroque Tragedy” 
(Autumn 1966); John Howard’s “Swedenborg’s Heaven and Hell 
and Blake’s Songs of Innocence’ (Autumn 1968); G. A. M. Janssens’s 
“The Dial and The Seven Arts” (Autumn 1968); F. P. Jarvis’s “F. 
H. Bradley’s Appearance and Reality and the Critical Theory of 
John Crowe Ransom” (Spring 1965); Maurice Johnson’s “T. S. 
Eliot on Satire, Swift, and Disgust” (Summer 1969); a series of essays 
by Martin Kallich, “The Structural Role of Antithesis in Pope’s 
Essay on Man” (Spring 1965), “The Conversation and the Frame 
of Love: Images of Unity in Pope’s Essay on Man” (Winter 1966), 
and “Houghton Hall; The House of the Walpoles” (Summer 1968); 
Rebecca Patterson’s “Emily Dickinson’s Geography: Latin America” 
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(Autumn 1969); Larry H. Peer’s “Pushkin and Goethe Again: Len- 
sky’s Character” (Summer 1969); Marjorie Perloff’s “Yeats and the 
Occasional Poem: ‘Easter 1916’” (Summer 1968); Strother B. 
Purdy’s “Religion and Death in Kafka’s Der Prozess” (Spring 1969); 
Edmund Reiss’s “Daun Gervys in the Miller’s Tale” (Spring 1970); 
Marvin K. Singleton’s “Trismegistic Tenor and Vehicle in Sterne’s 
Tristram Shandy” (Spring 1968); William T. Stafford’s “Faulkner’s 
Use of the Mule Early and Late” (Spring 1969); Stanley Sultan’s 
“The Gospel According to Synge” (Autumn 1968); Victor Terras’s 
“Boris Pasternak and Romantic Aesthetics” (Winter 1967) and “Zur 
Aufhebung bei Kafka und Dostojewski” (Spring 1969); Mary 
Thale’s “Dryden’s Critical Vocabulary” (Summer 1966), “Dryden’s 
Unwritten Epic” (Autumn 1969), and “The Framework of An 
Essay of Dramatic Poesy,” which we asked her to place in our 
“Homage to Dryden” issue (Autumn 1972); Leslie M. Thompson’s 
“Biblical Influence in ‘Childe Roland to the Dark Tower Came’” 
(Summer 1967); Ruth M. Vande Kieft’s “ ‘When Big Hearts Strike 
Together’: The Concussion of Melville and Sir Thomas Browne” 
(Winter 1969); David Vieth’s “Wycherly’s The Country Wife: An 
Anatomy of Masculinity” (Autumn 1966); Joan Webber’s “ ‘I and 
Thow’ in the Prose of Thomas Traherne” (Summer 1966); and 
Ronald Weber’s “Singer and Seer: Macaulay on the Historian as 
Poet” (Spring 1967). 

Perhaps most astonishing is a series of papers that investigate the 
interrelationships between literature, the fine arts, and numerology: 
A. Kent Hieatt’s “Sir Gawain: Pentangle, Luf-Lace, Numerical 
Structure” (Summer 1968); the same author with Michael Baybak 
and Paul Delany, “Placement ‘In the Middest’” (Winter 1969); and 
with Constance A. Hieatt, “ “The Bird with Four Feathers’: Numeri- 
cal Analysis of a Fourteenth-Century Poem” (Winter 1970). Inimit- 
ably rich and complex are Thomas Elwood Hart’s “Ellen: Some 
Tectonic Relationships in Beowulf and Their Formal Resemblance 
to Anglo-Saxon Art” (which appeared in our special issue mostly 
devoted to “Anglo-Saxon Letters and Culture” for Summer 1970) 
and Constance A. Hieatt’s “The Fates of the Apostles: Imagery, 
Structure, and Meaning” (Winter 1974). 

' PLL thus has attempted to relate languages and cultures, and the 
arts with the sciences. The editorial point of view is consciously 
aesthetic; indeed, restrictively aesthetic. Our policy is to avoid en- 
tangling alliances (after once having got our fingers burned as the 
result of an abortive relation with the Midwest Modern Language 
Association) and narrow specialization alike. We have invariably 
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viewed writing as “la bonne aventure”—the letters of the West, 
essays dealing with the writing of two hemispheres set down in half 
a dozen languages. “Et tout le reste est littérature.” The journal has 
been fortunate in publishing, as models for a younger generation of 
critics and scholars, essays by Gay Wilson Allen, Roger Asselineau, 
Richard D. Altick, Nan Cooke Carpenter, Curtis Dahl, W. A. 
Davenport, T. C. Duncan Eaves (with Ben D. Kimpel), John T. 
Flanagan, Lodwick Hartley, Hugh Maclean, John Francis McDer- 
mott, Frederick P. W. McDowell, Kemp Malone—his essay on 
“Evelina Revisited” (Winter 1965) initiated our first issue—Alonzo 
F. Myers, Rebecca Patterson, Edmund Reiss, Maren-Sofie R¢stvig, 
Arthur Sherbo, William T. Stafford, G. Storms, Marion A. Taylor, 
Victor Terras, David M. Vieth, William White, Joseph Wiesenfarth, 
and James Woodress, among others, as they say, “too numerous to 
mention.” 

Among the men and women who are productive critics and 
scholar still in their forties, it may be that, currently, the most widely 
bruited name to have appeared with a series of contributions in PLL 
is John Gardner’s: “The Owl and the Nightingale: A Burlesque” 
(Winter 1966); “The Case Against the ‘Bradshaw Shift’; or, the 
Mystery of the Manuscript in the Trunk” (Supplement, Summer 
1967); “Imagery and Allusion in the Wakefield Noah Play” (Win- 
ter 1968); his most magisterial essay in PLL, written, perhaps, when 
he was undertaking Grendel, and thus far the sole essay he has pub- 
lished in these pages and has thriftily hoarded for a later book, 
“Fulgentius’s Expositio Vergiliana Continentia and the Plan of 
Beowulf: Another Approach to the Poem’s Style and Structure” 
(yet another paper that appeared in PLL’s special number on 
“Anglo-Saxon Letters and Culture,” for Summer 1970); and “Idea 
and Emotion in the Towneley Abraham” (Spring 1971). John Gard- 
ner and I also coedited the special number of PLL devoted to The 
Art and Age of Geoffrey Chaucer (Supplement, Summer 1967); 
which is to say that he was reader for most but not all of the papers, 
wrote one of them, and furnished the introduction, while I garnered 
in the papers, also acted as reader, was responsible for the editorial 
procedures, and compiled the index. 

John Gardner is a member of the Advisory Board of this journal, 
and so is another outstanding scholar, David M. Vieth, who has 
contributed three esssays: “Pope’s Dunciad, I, 203-04, and Christ 
Among the Elders, 2:71-73” (Winter 1966); “Wycherley’s The 
Country Wife: An Anatomy of Masculinity” (Autmn 1966), in the 
special number devoted to “Essays in the Literature of the Latter 
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Seventeenth and the Eighteenth Centuries,” which he coedited with 
me and for which he wrote the introduction; and “Fiat Lux: Logos 
versus Chaos in Swift’s ‘A Description of the Morning’ ” (Summer 
1972). Professors Gardner and Vieth are members of the English 
faculty at our Carbondale campus, and PLL has relied upon them 
for years to advise the staff regarding submissions in Old English and 
Middle English letters, the Restoration (in which, according to 
Professor James Sutherland, Professor Vieth is a final authority), 
and the Augustan Age. In the areas of late Classical literature, medi- 
eval French literature, and modern French literature, PLL defers to 
Paul Archambault as its “final” authority; he has contributed to 
these pages a series of papers no less remarkable for learning, breadth 
of sympathy, and intuition than David Vieth’s and John Gardner’s: 
“Sallust in France: Thomas Basin’s Idea of History and of the Hu- 
man Condition” (Spring 1968); ““The Silencing of Cornelia: Héloise, 
Abelard, and Their Classics (Winter 1970); and a review essay, 
“Camus in Purgatory: Some Recent Scholarship” (Winter 1973). 
(Having taught Professor Archambault for three years when he was 
an undergraduate, I have all the more reason to admire his acumen 
as a very active member of our Advisory Board.) 

Still another scholar frequently published in PLL is Robert Mur- 
ray Davis, who knows more about Evelyn Waugh than anyone west 
of the Irish Channel. Professor Davis first contributed his early 
essay, “Evelyn Waugh on the Art of Fiction” (Summer 1966). It 
was so appealing that he was asked to write a review essay—Evelyn 
Waugh had but recently died, then—that became “The Mind and 
Art of Evelyn Waugh” (Summer 1967) and later formed the in- 
troduction to a small but very interesting group of essays, by vari- 
ous hands, about Waugh’s writing. Then indefatigably Professor 
Davis proceeded to write, with Charles E. Linck, “The Bright Young 
People in Vile Bodies” (Winter 1969); and he further has con- 
tributed not only a review essay, “Market Depressed and Unstable: 
Surveys of the Recent English Novel” (Spring 1970), but also an 
intensive and extensive examination of Ronald Firbank’s fiction, “The 
Ego Triumphant in Firbank’s Vainglory” (Summer 1973). 

And now, to the final aspect of that third need that PLL was 
instituted to satisfy—the exploratory, daring, profound, occasionally 
wild-and-woolly essay that isn’t afraid to take a chance, or to ask 
a question without being able to give an answer, or to express its 
O altitudo! As our readers may ironically suspect, the editors do 
not receive these in great quantity. No essay PLL has printed has 
ever been more exasperating to work with, more difficult to get into 
print, and, when published, more enthusiastically acclaimed by the 
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world of learning than the lengthy paper by Gertrude C. Drake, 
“Lucius’s ‘Business’ in the Metamorphoses of Apuleius,” which led 
off the special issue devoted to “The Feminine Presence in Letters 
and Learning” (Autumn 1969). A first reaction was “Never again! ,” 
a second was that PLL could not afford the travail of 8-point foot- 
notes in classical Greek (a resolution that, unfortunately, the journal 
has adhered to), and the considered response to “Lucius’s ‘Business’ ” 
was to beg Professor Drake to give us a long review essay on Ovid, 
which was printed in the issue for Summer 1971 as “Ovid’s Meta- 
morphoses, the Facsimile of the Caxton MS, and Sandys’s 1632 
Version.” Well, the copy editor went to California, an assistant 
editor became inactive, but that amazing voyage of the mind 
through Ovid-Caxton-Sandys got into print, and how triumphantly! 
At the present writing, Professor Drake has a third essay, entitled 
“The Moon and Venus: Troilus’s Havens in Eternity”—about Troi- 
lus and Criseyde and the moon and fate and the gods and God— 
scheduled to appear in PLL for Winter 1975. 

Reflecting on the learned but speculative essay that, to me, rep- 
resents the most valuable writing PLL has presented to its readers, 
I think of Kemp Malone’s “Evelina Revisited” in our first number, 
for Winter 1965, of Marion A. Taylor’s “Edward Albee and August 
Strindberg: Some Parallels between The Dance of Death and Who's 
Afraid of Virginia Woolf?” in the same issue, of Mary Elizabeth 
Campbell’s sensitive analysis of “The Statement of Edward Albee’s 
Tiny Alice” (Winter 1968)—elicited, I have always felt, by Mrs. 
Taylor’s paper—of Peter Thorpe’s “The Nonstructure of Augustan 
Verse” (Summer 1969), of Edward Brandabur’s “The Eye in the 
Ceiling and the Eye in the Mud: T. E. Hulme’s Comedy of Percep- 
tion” (Fall 1973)—and there are others. In one respect, perhaps the 
subtlest essay accepted for PLL is David DeLaura’s exploration of 
“Coleridge, Hamlet, and Arnold’s Empedocles,” with its extensive 
footnote in which Professor DeLaura links T. S. Eliot with two 
distinguished poets of the nineteenth century and manages to do so 
without quoting Eliot’s youthful prank in which he refers con- 
descendingly to “Matthew and Waldo, guardians of the faith, / 
the army of unalterable law.” It was probably that footnote that 
prompted the collecting and soliciting of contributions for the group 
of papers, with an introduction of seventeen pages, entitled Toward 
the Modern: Some Portents of the “Movement,” 1880-1920 (as is 
obvious from titles already cited, professors are fond of books and 
essays bearing titles with colons inside them), which was published 
as our Supplement for 1972. 
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Besides the three book-length supplements that PLL has pub- 
lished in the past decade, there have been special issues devoted 
wholly or in part to “Anglo-Saxon Letters and Culture,” “Homage 
to John Dryden,” “The Feminine Presence in Letters and Learning,” 
“The Arts and Esoteric Lore,” “Literature of the Latter Seventeenth 
and the Eighteenth Centuries,” and the writing of Jonathan Swift. 

Two other aspects of PLL merit some mention in this account. 
From the beginning, the journal has attempted on a regular basis— 
about twice a year during its early struggles, and in each quarterly 
issue for the past several years—to publish review essays that in them- 
selves would constitute compendious scholarly critiques of recent 
activity having to do with a given writer or field, whether it be 
“The Windsor Falstaff” (Spring 1973), by Jeanne Addison Roberts, 
or Paul Guenther’s and Nicholas Joost’s “Little Magazines and the 
Cosmopolitan Tradition” (Winter 1970), which discussed the Dutch 
scholar G. A. M. Janssens’s The American Literary Review and 
Der Querschnitt, the famous German magazine published by Alfred 
Flechtheim and edited by Hermann von Wedderkop. Unique among 
the review essays is the series dealing with modern Russian writers, 
by Vasa D. Mihailovich: “The Critical Reception of Anna Akhma- 
tova” (Winter 1969), “Osip Mandelshtam and His Critics” (Sum- 
mer 1970), “The Critics’ Dilemma: Ilya Ehrenburg—An Artist or 
a Journalist?” (Summer 1970), “Assessments of Isaac Babel” (Sum- 
mer 1973), and, most recently, “Critics on Evgeny Zamyatin” (Sum- 
mer 1974). By means of the review essays, PLL has been able to 
publish comment on a number of writers who were originally pub- 
lished in languages other than English: Camus, Proust, Gironella, von 
Doderer, to cite a few. Phyllis Z. Boring’s survey of the modern 
Brazilian novel is scheduled for publication in the issue for Winter 
1975. 

Sandwiched between the pages containing the lengthier essays and 
the quarterly “Review Essay” is a department of the journal that 
emerged out of sheer necessity—the reference is to “Brief Notes.” 
For what are known as “tax reasons,” PLL does not accept advertis- 
ing, most of which, if years of observation may be trusted, would 
consist of rather narcissistic exchanges between itself and various com- 
petitors; nor does it print the many briefer reviews that, say, Modern 
Philology and Victorian Studies publish. If unfavorable, such reviews 
merely succeed in antagonizing authors—and when an academic book 
review is of indifferent quality or clearly vents some reviewer’s 
malice, the short review is worse than simply useless. If favorable, 
such reviews are lost in the shuffle, unless mailed by the author of 
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the tome reviewed to an exceptionally naif dean. One of the wisest 
charges that the founding committee laid upon the first editor of PLL 
was a strict prohibition to avoid all short reviews, as constituting a 
waste of paper. (As just explained, the review essay is quite another 
matter. ) 

On the other hand, how can one solve the problem of seeing that 
each issue consists precisely of 112 pages? The editorial matter, i.e., 
“Contents” and “Notes on Contributors,” the masthead page, first 
cover, and third cover (the quarterly forecast of the contents of 
the forthcoming issue), never vary by so much as a page; but, of 
course, the papers and review essays vary according to the individual 
need of a given piece of writing. The solution hit upon was that 
PLL would devote a special section to briefer examples of critical 
and scholarly writing. Given a backlog of such short papers, an issue 
can always be fitted neatly within the necessary number of pages. 
It is pleasant to report that “Brief Notes” has more than served a 
merely utilitarian purpose; its contents have achieved high quality 
and have included contributions from scholars as well known as 
Richard D. Altick, Hugh McLean, and David M. Vieth. Indeed, 
were one to be forced to select a model of compact scholarly exposi- 
tory prose to assign as reading for a freshman composition class, he 
would be hard put to it to choose between Professor Vieth’s “Fiat 
Lux: Logos versus Chaos in Swift’s ‘Description of the Morning’ ” 
and the essay that immediately follows it, S. Viswanathan’s “Anti- 
phonal Patterns in Shelley’s ‘Ode to the West Wind’ ” (both in Sum- 
mer 1972). 

PLL has evolved its physical appearance, similarly, through trial 
and error. The journal was guided to its present excellent printer by 
Earl Parkhill, then head of the Central Publications office for the 
two campuses of the university, and was equally fortunate in having 
as its designer A. B. Mifflin of the same office. As the years have 
passed, PLL has modified its appearance, always in order to simplify 
its format so that form follows function. For the past nine years, 
for example, the Winter cover has been blue, that for Spring has 
been green, that for Summer has been watermelon-colored, and that 
for Autumn has been russet. These recurring colors are used as a 
visual key to the use of individual numbers. There have been various 
comings and goings both behind the scenes and on the masthead 
page as well; but these need not be detailed. When the back files 
became too unwieldy, we were fortunate, yet again, in being asked 
by the’ Xerox Corporation to sign an agreement by means of which 
Xerox University Microfilms of Ann Arbor, Michigan, makes micro- 
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film and microfiche copies of all back issues, even of individual 
essays. Still further, although PLL has since the beginning been listed 
among the bibliographical entries in the MLA International Biblio- 
graphy and the MHRA Bibliography of English Language and 
Literature, about a year ago our office was informed that it would be 
among the periodicals analyzed in the H. W. Wilson Co.’s Humani- 
ties Index. Despite financial difficulties, the staff thus far have been 
able to keep intact the quality of the physical publication; and more 
submissions than ever appear daily in our mailbox. It therefore is 
fitting that this account express gratitude for the unfailing support 
of PLL by the Board of Trustees of Southern Illinois University, 
and by the offices of, first, President Delyte W. Morris and, then, 
President John Rendleman of the Edwardsville Campus, the latter 
of which still subsidizes our publication. 

These paragraphs have often alluded to our “staff,” but the truth 
is that in the early years there wasn’t any staff other than Robert 
Partlow, the assoc:ate editor down in Carbondale, and the editor 
up here in Edwardsville. For the first months, in 1964, there was 
an undergraduate, a hardworking English major named Sandra 
Vaughan, who was indispensable—on her pittance, she performed 
professional work. She was very bright indeed; at last hearing, Miss 
Vaughan was on the staff of Mademoiselle. For several years PLL’s 
editor commuted to the editor’s office and then commuted again 
to teach classes. Gradually the journal accumulated the nucleus of 
a staff. Miss Sina Spiker, the first copy editor, retired, and was re- 
placed by a young man, Jack Dyer. The editor was allotted a secre- 
tary, Joan Foster. Mr. Dyer, Mrs. Foster, and the editor managed 
to get PLL off the ground despite the fact that all our mailing for 
years had to be sent out from the post office at Carbondale, Illinois, 
130 miles to the southeast. Joan Foster left to have a baby, and 
Jack Dyer left to go to work for McGraw-Hill—and then left 
McGraw-Hill to become director of the publishing operations of the 
University of Rochester. At long last, omnipotent and all-fathering 
Zeus commanded mortals to tear down the house in which PLL was 
edited, to make way for a superhighway (which has never been 
constructed). The editor and staff were moved to the main campus. 
Then one day, wonder of wonders, the editor was allotted an office 
down in the basement of a classroom building, along with other 
strange and unseemly denizens lurking in the academic deeps. And 
the millenary day came with the reign, long may it last, of Mrs. 
Helen Bozarth, who has been for the past several years secretary, 
bookkeeper, and office manager for the journal. Mrs. Bozarth has the 
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help of two student workers, and the editor has the help of an associ- 
ate editor and a graduate assistant. The editor and the associate editor 
both have released time roughly equivalent to one-third of their 
teaching responsibilities. There is still a part-time copy editor, to 
deal with the technicalities of printing and the ever-recurrent dead- 
lines that must be coped with. Somehow for a decade, PLL has 
appeared four times a year. 

Now different minds, hands, personalities have addressed them- 
selves to the task of the ongoing publication of Papers on Language 
and Literature. One wishes them good fortune and God’s blessing! 








Index to Volumes One through Ten 








Index to Volumes | through 10 


The cumulative index contains author, title, and subject entries, 
except in cases where the first word of a title is identical to the first 


word of a subject’s single entry. 


Aarts, F. G. A. M., The Pater Noster 
in Medieval English Literature, 5:3. 
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Aldington, Richard: “The Walk,” 8:63. 
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Alexander, William: Doomes-day, 3:181. 
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of English Literature, 1:181. 

“Altar and Hour” in The Wreck of the 
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The, by Mark Littmann, 4:370. 

AnpreacH, Rosert J., Paradise Lost and 
the Christian Configuration of The 
Waste Land, 5:296. 

Anprews, Norwoon, Jr., Early Anticipa- 
tions of Naturalism in Brazil: The 
Dramatic Novels of Bernardo Guima- 
raes, 8:395. 

ANGELL, C. F., A Note on Jonson’s Use 
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Another View of “The Wife’s Lament,” 
by Thomas M. Davis, 1:291. 

Antiphonal Patterns in Shelley’s “Ode to 
the West Wind,” by S. Viswanathan, 
8:307. 

Apollinaire’s “Cortége”: The Poetics of 
Introspection, /y Richard Stamelman, 
9:406. 

Apuleius: Metamorphoses, 5:339. 

“Arcades” as a Literary Entertainment, 
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ARCHAMBAULT, Paut J., Camus in Purga- 
tory: Some Recent Scholarship, 9:95; 
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of History and of the Human Condi- 
tion, 4:227; The Silences of Joinville, 
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of the League (1684), 4:103; The Per- 
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Arens, J. C., Du Bellay’s Sonnet Face le 
Cie!, Adapted by Nicholas Grimald, 
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Arnold, Matthew: ‘“Empedocles on 
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Arp, Jean: 10:159. 

ASSELINEAU, RocEer, Walt Whitman: 
From Paumanok to More Than Amer- 
ica, Supp. 5:18. 

Assessments of Isaac Babel, by Vasa D. 
Mihailovich, 9:323. 

Astrophil and Stella: Precept and Ex- 
ample, by B. P. Harfst, 5:397. 

Augustan verse: 5:235. 

Aural Aesthetic and the Unity of The 
Seafarer, by Roberta Bux Bosse, 9:3. 
Austen, Jane: Northanger Abbey, 5:434. 
Austin, James C., American Humor in 
France, Supp. §:100; The Cycle of 

American Humor, 1:83. 


Index to Volumes One through Ten 


Babel, Isaac: 9:323. 

Bacon, Francis: New Atlantis, 3:99. 

Baker, VAN R., Heroic Posturing Sati- 
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Men, 8:312. 

BauMGarTNER, ALEX M., and Micwaev J. 
HorrMaN, Illusion and Role in The 
Scarlet Letter, 7:168. 
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Beckett, Samuel: Watt, 7:422. 
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Woolf, Her Friends, and their Critic, 
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Falstaff, by Hugh Maclean, 10:202. 
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2:207. 

Beowulf: 6:227; 6:263; 9:235; 9:428. 
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Biblical Influence in “Childe Roland to 
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Fiction of Pedro Juan Soto, 8:287. 
Boris Pasternak and Romantic Aesthetics, 

by Victor Terras, 3:42. 

Bosse, Rosrrta Bux, Aural Aesthetic 
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The, by Charles E. Linck, Jr., and 
Robert Murray Davis, 5:80. 

Brinton, Georce, Rasselas and the Prob- 
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Camus, Albert: 9:95; L’Etranger, 6:407; 
L’H6te and La Peste, 3:229. 
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Idea and Emotion in the Towneley 
Abraham, by John Gardner, 7:227. 

Identity of the Speaker in ‘I am a fol, 
i can no god,’ The, by John E, Hall- 
was, 10:415. 

Identifying the Speaker in Wolfram von 
Eschenbach’s Willehalm, 228, 18-19, by 
Wallace S. Lipton, 8:195. 

Illusion and Role in The Scarlet Letter, 
by Alex M. Baumgartner and Michael 
J. Hoffman, 7:168. 

Image and Point of View in Swift, by 
D. J. Dooley, 6:125. 

Imagery and Allusion in the Wakefield 
Noah Play, by John Gardner, 4:3. 
Images of Libertinism in Every Man in 
His Humor and “To his Coy Mis- 

tress,” by Roger B. Rollin, 6:188. 

Imprisoning and Ensnarement in Troilus 
and The Knight’s Tale, by Thomas 
A. Van, 7:3. 

In Defense of “The Weeper,” by Leland 
Chambers, 3:111. 

Indian and Mithraic Influences on Swin- 
burne’s Pantheism: “Hertha” and “A 
Nympholept,” by F. A. C. Wilson, 
Supp. 8:57. 

Inorganic Structure in The House of 
Life, by Robert D. Hume, 5:282. 

Intrinsic and Extrinsic Pattern in Two 
New Novels by Camilo Jose Cela, by 
David William Foster, 5:204. 

Introduction to the Supplement, by 
Nicholas Joost and Alvin Sullivan, 
Supp. 8:1. 

Ionesco, Eugene: Le Piéton De L’Air, 
9:297. 

Ironic Mode in Books 1 and 2 of The 
Faerie Queene, The, by Lewis H. 
Miller, Jr., 7:133. 

Irony in Paradise Regained, An, by 
George M. Muldrow, 3:377. 

Irving Washington: unpublished manu- 
script, 1:369. 

Isaacs, Nem D., Who Says What in 
“Advent Lyric VII"? (Christ, lines 
164-213), 2:162. 
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J. S. Mitternacht’s Der ungliickselige 
Soldat: Realism and Bourgeois Atmos- 
phere in a Baroque Tragedy, by Rob- 
ert R. Heitner, 2:327. 

James Fenimore Cooper: An American 
Democrat, by Donald A. Ringe, 6:420. 

James, Henry: 7:382; The Aspern Papers, 
3:260, 4:299; “The Birthplace,” 2:76; 
The Bostonians, 3:267, 7:374; The 
Portrait of a Lady, 6:163; The Wings 
of the Dove, Supp. 8:128. 

James Kirke Paulding as Social Critic, 
by Ralph M. Aderman, 1:217. 

James M. Cain’s The Postman Always 
Rings Twice and Albert Camus’s 
L’Etranger, by David Madden, 6:407. 

Janssens, G. A., The Dial and The Seven 
Arts, 4:442. 

Jarvis, F. P., F. H. Bradley’s Appear- 
ance and Reality and the Critical 
Theory of John Crowe Ransom, 1: 
187. 

Jentort, C. W., Surrey’s Four “Orations” 
and the Influence of Rhetoric on 
Dramatic Effect, 9:250. 

John Donne’s Terrifying Pun, by Harry 
Morris, 9:128. 

John Gay’s Second Series, The Craftsman 
in Fables, by Edwin Graham, 5:17. 
Jounson, Maurice, T. S. Eliot on Satire, 

Swift, and Disgust, 5:310. 

Johnson, Samuel: 6:58; Essay on Du 
Halde’s Description of China, 2:372; 
Rasselas, 8:92. 

Jounston, Kennetu G,. See Levitt, Paut 
M. 

Joinville, John of: 7:115. 

Jones, Donatp, Kindred Entanglements 
in Frost’s “A Servant to Servants,” 
2:150. 

Jonson, Ben: The Case is Altered, 10: 
417; Every Man in His Humor, 6:188, 
10:417; Timber, 10:202. 

Joost, NicHotas, and FraNnkuin E. Court, 
Salome, the Moon, and Oscar Wilde’s 
Aesthetics: A Reading of the Play, 
Supp. 8:96, 

Joost, Nicuoias, and Atvin SuLuivan, 
Introduction to the Supplement, Supp. 
8:1. 
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Joost, NicHotas, See GuENTHER, PAUL. 
Joris-Karl Huysmans as Impressionist in 
Prose, by John Taylor, Supp. 8:67. 
Joyce, James: 1:279; A Portrait of the 
Artist as a Young Man, 2:140. 

Joyce Scholarship in the 1960's, dy 
Thomas F. Staley, 1:279. 

Jubilate Agno and the “Theme of Grati- 
tude,” by Francis D. Adams, 3:195. 

Juiian the Apostate: 10:136. 

Juliet’s Nurse: Love’s Herald, by Martin 
Stevens, 2:195. 

Jiinger, Friedrick Georg: 8:184. 


Kafka, Franz: and Dostoevsky, 5:156; 
Der Prozess, 5:170; “Ein Landartz,” 
9:28; Vor dem Gesetz, 4:420. 

Kann, Sy, Glenway Wescott: The Artist 
at Work, 1:250. 

Kaitick, Martin, The Conversation and 
the Frame of Love: Images of Unity 
in Pope’s Essay on Man, 2:21; Hough- 
ton Hall: The House of the Walpoles, 
4:360; Unity and Dialectic: The Struc- 
tural Role of Antithesis in Pope’s Essay 
on Man, 1:109. 

Katz und Maus: Grass’s Debt to Aug- 
ustine, by John R. Pfeiffer, 7:279. 
Kavuvar, Geratp B., Coleridge, Hawkes- 
worth, and the Willing Suspension of 

Disbelief, 5:91. 

Keane, Ropert N., Rossetti’s “Jenny”: 
Moral Ambiguity and the “Inner 
Standing Point,” 9:271. 

KearFut, Frank J., The Nature of 
Tragedy in Rowe’s The Fair Penitent, 
2:315. 

Keats, John: 10:287; “Lamia,” 10:35. 

Ketty, Epwarp Hanrorp, By Mouth of 
Inocentz: The Prioress Vindicated, 5: 
362; Myth as Pardigm in Troilus and 
Criseyde, 3:28. 

Ketry, Micwaet J., The Values of Ac- 
tion and Chronicle in The Broken 
Heart, 7:150. 

Kenna, Ly.e H., Jr., Dr. Holmes, Alli- 
bone’s Dictionary, and Dr. Mackenzie, 
1:181. 

Kestner, Joseru A., III, Defoe and Ma- 
dame de La Fayette: Roxana and La 
Princesse de Monpensier, 8:297. 

Kimpet, Ben D. See Eaves, T. C. Dun- 
CAN. 
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Kincap, James R., Tennyson’s Mariners 
and Spenser’s Despair: The Argument 
of “The Lotos-Eaters,” 5:273. 

Kindred Entanglements in Frost’s “A 
Servant to Servants,” by Donald Jones, 
2:150. 

Koutnsky, Muriet, Pronouns of Address 
and the Status of Pilgrims in the Can- 
terbury Tales, Supp. 3:40. 

Kotin, Arming, Language Techniques in 
Jean Arp’s French Poetry, 10:159. 
Kozicxi, Henry, Myths of Redemption 
in Hardy’s Tess of the d’Urbervilles, 

10:150. 

Kramer, Date, Thematic Structure in 
Jane Eyre, 4:288. 

Kropr, C. R., Miscreation: Another Mil- 
tonic Allusion in The Dunciad, 10:425. 

Kwan-Terry, Joun, The Prosodic Theo- 
ries of Ezra Pound, 9:48. 

Kyd, Thomas: The Spanish Tragedy, 
10:241. 


Ladder Image in Watt: Samuel Beckett 
and Fritiz Mauthner, A, by Philip 
Howard Solomon, 7:422. 

Lady Arabella Stuart and Beaumont and 
Fletcher, by Marion A. Taylor, 8:252. 

Lamb, Charles: on Byron and Shelley, 
1:31. 

Lamps, Davp E., Tradition and Mean- 
ing in The Cuckoo and the Night- 
ingale, Supp. 3:49; The Truth of A 
“Vache”: The Homely Homily of 
Chaucer’s “Truth,” 9:311. 

Language Techniques in Jean Arp’s 
French Poetry, by Armine Kotin, 10: 
159, 

Larson, CHaRLes, The Somerset House 
Poems of Cowley and Waller, 10:126. 

LarSON, JEFFREY, The Sibyl and the Iron 
Floor Heater in Michel Butor’s La 
Modification, 10:403. 

Laurence Sterne and the Eighteenth- 
Century Stage, by Lodwick Hartley, 
4:144, 

Lawrence, D. H.: 7:203; “Look! We 
Have Come Through!,” 1:184. 

LeCrercg, Ricnarp V., The Academic 
Nature of the Whole Discourse of An 
Essay of Dramatic Poesy, 8:27. 
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Lees, Daniet E., An Early Model for 
Poe’s “The Raven,” 6:92. 

Left-Right Opposition in The Nigger of 
the “Narcissus,” by John A. Hodgson, 
8:207. 

Lem, Ciayton D., Boileau, the Moderns, 
and the Topinamboux, 10:21. 

Levitt, Paut M., An Analogue for 
Faulkner’s “A Rose for Emily,” 9:91; 
and KennetH G, Jounston, Herbert’s 
“The Collar” and the Story of Job, 
4:329. 

Lewis, Wyndham: 7:406. 

LiesMaN, SHELDON W., The Light and 
the Dark: Character Design in The 
Portrait of a Lady, 6:163. 

Lieutenant F. Scott Fitzgerald, United 
States Army, by Alonzo F. Myers, 1: 
167. 

Light and the Dark: Character Design 
in The Portrait of a Lady, The, by 
Sheldon W. Liebman, 6:163. 

Linck, Cuartes E., Jr. and Rosert 
Murray Davis, The Bright Young 
People in Vile Bodies, 5:80. 

Link, Freperick M., The Aesthetics of 
Stephen Dedalus, 2:140; A Decade of 
Dryden Scholarship, 8:427. 

Lipron, Wattace §&., Identifying the 
Speaker in Wolfram von Eschenbach’s 
Willebalm, 228, 18-19, 8:195. 

Literary magazines: 2:237; 6:100. 

Little Magazines and the Cosmopolitan 
Tradition, by Paul Guenther and 
Nicholas Joost, 6:100. 

Littman, Mark, The Ancient Mariner 
and Initiation Rites, 4:370. 

Liturgical Order in Smart’s Jubilate 
Agno: A Study of Fragment C., by 
Allan C. Christensen, 6:366. 

“Logic” of Addison’s Freeholder, The, 
by Daniel McDonald, 4:20. 

London Literary Gazette and American 
Writers, The, by Robert W. Duncan, 
1:153. 

Locxwoop, Tuomas, Swift’s Modest 
Proposal: An Interpretation, 10:254. 
Love and Death in an Early Spanish Bal- 
lad, by David William Foster, 8:127. 
“Love by the Doctor’s Direction”: Dis- 
ease and Death in The Wings of the 
Dove, by Robert C. McLean, Supp. 
8:128. 

Love, Guten A., Frost’s “The Census- 
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Taker” and de la Mare’s “The Listen- 
ers,” 4:198. 

Lovers’ Finiteness: Browning’s “Two in 
the Campagna,” by Richard D. Altick, 
3:75. 

Love’s Crack-up: The House of Fame, 
by Barry Sanders, Supp. 3:3. 

Love’s Labour’s Lost and the Comic 
Truth, by Herbert R. Coursen, Jr., 
6:316. 

Lowell, Robert: Prometheus Bound, 
Supp. 5:154. 

Lucius’s “Business” in the Metamorphoses 
of Apuleius, by Gertrude C. Drake, 5: 
339, 

Luxe, Hucu J., Jr. An Overlooked 
Obituary Notice of Shelley, 2:38; Sir 
William Lawrence: Physician to Shel- 
ley and Mary, 1:141; William Blake: 
Pictor Notus, 2:274. 


Macaulay, Henry Taylor, and Swin- 
burne’s Trilogy, by Curtis Dahl, 2:166. 

Macaulay, Thomas Babington: 2:166; 
History, 3:210. 

MacKenzie, Henry: 3:314. 

MacKenzie, R. Shelton: 1:181. 

Mactean, Hucu, Ben Jonson’s Timber, 
1046-1115, and Falstaff, 10:202. 

Mappen, Daviv, James M. Cain’s The 
Postman Always Rings Twice and Al- 
bert Camus’s L’Etranger, 6:407. 

Magic and Honor in The Franklin’s Tale, 
by Thomas J. Hatton, 3:179. 

Mallarmé, Stephen: and W. B. Yeats, 
Supp. 8:12; “L’Apres Midi D’un 
Faune,” 10:307. 

Matonge, Kemp, Evelina Revisited, 1:3; 
Observations on Paris France, 3:159. 

Man of the Hill and Mrs. Fitzpatrick: 
Character and Narrative Technique in 
Tom Jones, The, by Jerome Mandel, 
5:26. 

Mandel, Jerome, The Man of the Hill 
and Mrs. Fitzpatrick: Character and 
Narrative Technique in Tom Jones, 
5:26. 

Mandelshtam, Osip: 6:323. 

Mann, Thomas: Schwere Stunde, 3:34. 

Marver, Hersert, Virginia Woolf’s 
“System That Did Not Shut Out,” 
4: 106. 





Index to Volumes One through Ten 


Marianne Moore’s “Dream”: Academic 
By-path to Xanadu, by William T. 
Going, Supp. 5:145. 

Market Depressed and Unstable: Surveys 
of the Recent English Novel, dy 
Robert Murray Davis, 6:211. 

Marlowe, Christopher: The Massacre at 
Paris, 9:365. 

Marotti, Artuur F., The Purgations of 
Middleton’s The Family of Love, 7:80. 

Marovitz, Sanrorp E., Aldous Huxley 
and the Visual Arts, 9:172. 

Martyrdom of Ramus in Marlowe’s The 
Massacre at Paris, The, by John Ron- 
ald Glenn, 9:365. 

Marvell, Andrew: “The Garden,” 8:261; 
“To His Coy Mistress,” 6:188. 

Massinger, Philip: 2:207; early editions, 
1:177. 

Master and the Mirror, The, by Charles 
E. Burgess, 7:382. 

Masters, Edgar Lee: 10:174; unpublished 
poem, 5:183. 

Masters and Some Mentors, by Charles 
E. Burgess, 10:174. 

Mattack, CyntHia, Parody and Burles- 
que of Heroic Ideals in Wycherley’s 
Comedies: A Critical Reinterpretation 
of Contemporary Evidence, 8:273. 

Matthew Arnold’s Sonnets, by William 
T. Going, 6:387. 

Maurer, A. E. Watrace, The Design 
of Dryden’s The Medall, 2:293; The 
Structure of Dryden’s Astraea Redux, 
2:13. 

Mauthner, Fritz: 7:422. 

McDermott, Joun Francis, Mark Twain 
and the Bible, 4:195; An Unpublished 
Washington Irving Manuscript, 1:369. 

McDonatp, Daniet, The “Logic” of 
Addison’s Freeholder, 4:20. 

McDoweE tt Freperick P. W., The Most 
Recent Books on Joseph Conrad, 4: 
201. 

McE:roy, M. D., Poe’s Last Partner: E. 
H. N. Patterson of Oquawka, Illinois, 
7:252. 

McFate, Patricta ANN, Deirdre and 
“The Wooing of Becfola,” Supp. 8: 
165. 

McGtynn, Paut D., Orthodoxy versus 
Anarchy in Sterne’s Sentimental Jour- 
ney, 7:242. 
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McLean, Rosert C., The Bostonians: 
New England Pastoral, 7:374; The 
Death in Ambrose Bierce’s “Halpin 
Frayser,” 10:394; “Love by the Doc- 
tor’s Direction”: Disease and Death in 
The Wings of the Dove, Supp. 8:128; 
“Poetic Justice” in James’s Aspern 
Papers, 3:260. 

McSweeney, Kerry, The State of Tenny- 
son Criticism, 10:433. 

Met, Donat C., Jr., Form as Meaning 
in Augustan Elegy: a Reading of 
Thomas Gray’s “Sonnet on the Death 
of Richard West,” 4:131. 

Me tarp, James M., Modal Counterpoint 
in James’s The Aspern Papers, 4:299. 
MeEttown, Exrcin W., Narrative Tech- 

ique in Tristram Shandy, 9:263. 

Melville, Herman: and Sir Thomas 
Browne, 5:39; poetry, 5:63; The Con- 
fidence Man, 1:241; “The Encantadas,” 
10:58; Pierre, 1:230, 5:51. 

Melville’s Classicism: Law and Order in 
His Poetry, by Jane Donahue, 5:63. 
Melville’s “The Encantatdas”: The De- 
ceptive Enchantment of the Absolute, 

by Nicholas Canaday, Jr., 10:58. 

Melville’s Pierre: at War with Social 
Convention, by Nicholas Canaday, Jr., 
5:51. 

Menédez y Pelayo as Antolin S, Papar- 
rig6pulos of Unamuno’s Niebla, by 
Thomas R. Franz, 9:84. 

“Mercy but Murders”: A Note on a 
Subtheme in Romeo and Juliet, by 
Lodwick Hartley, 1:259. 

Meredith, George: The Ordeal of Rich- 
ard Feverel, 7:61. 

Metcatr, Autan A., “West” in Maldon, 
6:314. 

Middleton, Thomas: Anything for a 
Quiet Life, 7:75; The Family of Love, 
7:80; The Phoenix, 4:121. 

Midsummer Night’s Dream: The Prob- 
lem of Source, A, by Larry S. Cham- 
pion, 4:13. 

Mimanmovicn, Vasa D., Assessment of 
Issac Babel, 9:323; The Critical Recep- 
tion of Anna Akhmatova, 5:95; The 
Critics’ Dilemma: Ilya Ehrenburg—An 
Artist or Journalist, 8:315; Critics on 
Evgeny Zamyatin, 10:317; Osip Man- 
delshtam and His Critics, 6:323. 
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Miles Coverdale as Acteon, as Faunus, 
and as October: With Some Conse- 
quences, by John Shroeder, 2:126. 

Mutter, Lewis H., Jr., The Ironic Mode 
in Books 1 and 2 of The Fairie 
Queene, 7:133. 

Milton, John: “Arcades,” 8:15; Comzs, 
1:265; Paradise Lost, 3:181, 5:296, 10: 
353; Paradise Regained, 3:377, 10:353; 
Samson Agonistes, 7:85. 

Milton’s Eve and the Evah of Sir Wil- 
liam Alexander’s Doomes-day, by 
Stella Revard, 3:181. 

Mind and Art of Evelyn Waugh, The, 
by Robert Murray Davis, 3:270. 

Minot, Wa ter S., Wordsworth’s Use 
of diurnal in “A Slumber Did My 
Spirit Seal,” 9:319. 

Mr. Venus Observed: the Plot Change 
in Our Mutual Friend, by F. X. Shea, 
S. J., 4:170. 

Miscreation: Another Miltonic Allusion 
in The Dunciad, by C. R. Kropf, 10: 
425. 

“Mistress Missa,” Duessa, and the An- 
agogical Allegory of The Faerie 
Queene, Book 1, by D. Douglas 
Waters, 4:258. 

Mitcuett, Breon, The Demonic Com- 
edy: Dante and Grass’s Hundejabre, 
9:65. 

Mitternacht, J. S.: Der ungliickselige 
Soldat, 2:327. 

Modal Counterpoint in James’s The 
Aspern Papers, by James M. Mellard, 
4:299. 

Modern British and American Lyric: 
What Will Suffice, The, by Arthur 
Oberg, 8:70. 

Modern Reader and The Old English 
Seafarer, The, by W. A. Davenport, 
10:227. 

Moscan, Josepu J., Jr., Further Aspects 
of Mutability in Chaucer’s Troilus, 1: 
72; Pierre and Manfred: Melville’s 
Study of the Byronic Hero, 1:230. 

Moore, Marianne: “Dream,” Supp. 5: 
145. 

Moral Imagination of George Eliot, 
The, by Bert G. Hornback, 8:380. 
Moral Tone of Massinger’s Dramas, The, 

by A. L. Bennett, 2:207. 
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Morris, Harry, John Donne’s Terrify- 
ing Pun, 9:128. 

Moss, Sipney P., Duyckinck Defends 
Mr. Poe Against New York’s Penny- 
A-Liners, Supp. 5:74. 

Most Recent Books on Joseph Conrad, 
The, by Frederick P. W. McDowell, 
4:201. 

Mother and Son in Sir Perceval of Gal- 
les, by F. Xavier Baron, 8:3. 

Mutprow, Georce M., An Irony in 
Paradise Regained, 3:377. 

Mut ten, F. J., Poetic Revision in Jaime 
Torres Bodet’s “Canncién de cuna,” 
6:180. 

Murpny, G. N., Christopher Sly and the 
Pronoun-Game in The Taming of the 
Shrew, 2:67. 

Music in the Chester Plays, by Nan 
Cooke Carpenter, 1:195. 

Music in the Ear: Giovanni as Tragic 
Hero in Ford’s ’Tis Pity She’s a 
Whore, by Kenneth A. Requa, 7:13. 

Myden Makeles, The, by David G. 
Halliburton, 4:115. 

Myers, Atonzo F., Scott Fitzgerald, 
United States Army, 1:167. 

Myth as Paradigm in Troilus and Cris- 
eyde, by Edward Hanford Kelly, 
Supp. 3:28. 

Myths of Redemption in Hardy’s Tess 
of the dUrbervilles, by Henry Kozicki, 
10:150. 


NaBHOLTZ, Joun R., Wordworth’s Inter- 
est in Landscape Design and an In- 
scription Poem of 1800, 2:265. 

Narrative Point of View in Word- 
sworth’s Lyrical Ballads, A, by Rich- 
ard Henry Haswell, 6:197. 

Narrative Technique in Tristram 
Shandy, by Elgin W. Mellown, 9:263. 

Narrative Technique and Distance in 
the Dream of the Rood, by Robert 
R. Edwards, 6:291. 

Narrator Asleep and Awake in Chau- 
cer’s Book of the Duchess, The, by 
Michael D. Cherniss, 8:115. 

Narrator as Revenant: A Reconsidera- 
tion of Three Old English Elegies, 
The, by Raymond P. Tripp, Jr., 8: 
339. 
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Nashe, Thomas: Adieu, Farewell Earth’s 
Bliss, 6:89. 

Natetia, Artuur A., Jr., Saint Theresa 
and Unamuno’s San Manuel Bueno, 
martir, 5:458. 

Nature and Judgment in the Old Arca- 
dia, by Clifford Davidson, 6:348. 

Nature of Tragedy in Rowe’s The Fair 
Penitent, The, by Frank J. Kearful, 
2:351. 

New Atlantis, Bacon’s Utopia of Sci- 
ence, The, by Judah Bierman, 3:99. 
Night of Dark Intent, by D. S. J. Par- 

sons, 6:205. 

Nonstructure of Augustan Verse, The, 
by Peter Thorpe, 5:235. 

Norris, Frank: The Octopus, 10:307. 

Northanger Abbey: the Elder Morlands, 
and “John Homespun,” dy E. Rubin- 
stein, 5:434. 

Nota al Abel Sanchez, Una, by Quentin 
Chavous y Alfred Rodriguez, 9:88. 
Note on Faulkner’s Presbyterian Novel, 

A, by Elmo Howell, 2:182. 

Note on Jonson’s Use of Sir Edward 
Dyer’s ‘My mynde to me a kyngdome 
is, A, by C. F. Angell, 10:417. 

Note on Strindberg’s The Dance of 
Death and Edward Albee’s Who’s 
Afraid of Virginia Woolf?, A, by 
Marion A. Taylor, 2:187. 

Novels, recent English: 6:211. 


Oserc, ArtHur, The Modern British 
and American Lyric: What Will 
Suffice, 8:70. 

Observations on Paris France, by Kemp 
Malone, 3:159. 

O’Connor, Flannery: 5:209. 

Old English Nominals, by H. Harwood 
Hess, 6:302. 

On Dryden’s History of the League 
(1684), by Stanley Archer, 4:103. 
On Ending Great Expectations, by Rob- 

ert A. Greenberg, 6:152. 

On the Satire in Humphry Clinker, by 
Mary Wagoner, 2:109. 

Organization of Middlemarch, The, by 
Bert G. Hornback, 2:169. 

Ormerop, Davin, Wyatt and the Execu- 
tion of Mark Smeaton, 4:101. 
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Orthodoxy versus Anarchy in Sterne’s 
Sentimental Journey, by Paul D. 
McGlynn, 7:242. 

Osip Mandelshtam and His Critics, by 
Vasa D. Mihailovich, 6:323. 

Otway, Thomas: Venice Preserv’d, 7:26. 

Overlooked Obituary Notice of Shelley, 
An, by Hugh J. Luke, Jr., 2:38. 

Ovid’s Metamorphoses, the Facsimile of 
the Caxton MS, and Sandys’s 1632 
Version, by Gertrude C. Drake, 7:313. 

Owl and the Nightingale: A Burlesque, 
The, by John Gardner, 2:3. 


Pankow, EpitH, The “Eternal Design” 
of Murder in the Cathedral, 9:35. 
Paradise Lost and the Christian Con- 
figuration of The Waste Land, by 

Robert J. Andreach, 5:296. 

Paradox of Form: The Knight’s Tale 
and Chaucerian Aesthetics, The, dy 
Ronald B. Herzman, 10:339. 

Parody and Burlesque of Heroic Ideals 
in Wycherley’s Comedies: A Critical 
Reinterpretation of Contemporary 
Evidence, by Cynthia Matlack, 8:273. 

Parsons, D. S. J., Roy Campbell and 
Wyndham Lewis, 7:406; Night of 
Dark Intent, 6:205. 

“Participate in Sludgehood”: Browning’s 
“Mr. Sludge,” the Critics, and the 
Problem of Morality, by Arnold Sha- 
piro, 5:145. 

Pasternak, Boris: 3:42. 

Pater Noster in Medieval English Litera- 
ture, The, by F. G. A. M. Aarts, 5:3. 

Pater’s “The Child in the House” in 
Perspective, by Richard Bizot, Supp. 
8:79. 

Pattern of Temptation in Corus, The, 
by John I Ades, 1:265. 

Patterson, E. H. N.: 7:252. 

Patterson, Resecca, Emily Dickinson’s 
Geography: Latin America, 5:441. 

Paulding, James Kirk: 1:217. 

Pearce, Howarp D., Steinbeck’s “The 
Leader of the People”: Dialectic and 
Symbol, 8:415. 

Peavy, Cuartes D., The Eyes of Inno- 
cence: Faulkner’s “The Kingdom of 
Good,” 2:178. 
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PeswortH, Tep-Larry, The Problem of 
Restagnates in Henry Vaughan’s “The 
Water-fall,” 3:258. 

Peer, Larry H., Pushkin and Goethe 
Again: Linsky’s Character, 5:267. 

Pertorr, Marjorie, Yeats and the Occa- 
sional Poem: “Easter 1916,” 4:308. 

Personae at Law and in Equity: the 
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